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PERSONAL OBJECTIVES 
Four years of college resulting in a Bachelors degree 
enables one to obtain a wide knowledge on as many subjects as 
possible. This is particularly true in the Liberal Arts. 
Once this part of the educational process has been completed, 
however, one must either go into the business world or seek 
f urther education in order to become proficient in a 
particular area. This is why I have come to Boston and in 
particular, desire to study broadcasting and communications. 
Having studied government and law at Lafayette College, 
I am greatly interested in the varying interpretations given 
to the concept of freedom of speech in the United States 
Constitution by Supreme Court justices. I was inspired by 
many of the great decisions of libertarian justices such as 
Harlan, Holmes, Hughes, Murphy, Black, and Douglas. Mr. 
Justice Bl ack remarked earlier in his life, when he was a 
Senator from Alabama, 11Arbitrary and unjust power cannot 
thrive and prosper in the face of hostile puQlic opinion. 
' Arbitrary and unjust power can never be dethroned until the 
intellect of the average man has been sufficiently enlightened. '' 
It was Mr. Bl ack's contention that the control of the 
I sources of public information was therefore the most powerful 
factor in shaping public opinion and public action. This is 
one of the main reasons why I chose to enter the field of mass 
communicat i ons--to help enlighten the mind of the average man--
and one of the best ways of doing this was to make the sources 
of information available to this average man. So, for my 
career, I should like to enter the field and become a news 
commentator. 
I have a deep faith that the democratic system is the 
best political system but in order to make it work we must 
have a great diversity of opinion. This often leads to 
confusion, not the kind of confusion that results in chaos, 
r 
but that which leads down the path to enlightenment. It is 
this confusion that creates within society that sober second 
thought which is a foundation stone in a well-built and lasting 
1 democracy. 
As a news commentator, I hope to promote and under-
1 standing by the American people of their own system of 
government and the vast ties that bind us to the other peoples 
of the globe. 
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CHAPTER I 
PROGRAM MATERIAL 
Part I: Objectives 
Cultural Diplomacy --- a new type of international 
relationship; a relationship of people to people as 
distinguished from governments to governments, a 
relationship in which every American citizen can and 
should play just as important a part as did the greai 
American diplomats of the early days of our history. 
· I. 
In the early fifties, the United States Department of 
1 State, under Congressional pressure, refused to issue passports 
to certain American citizens for travel in foreign countries. 
This was a period of accusation of disloyalty and fear of 
inward treason, and created a generally chaotic situation for 
the country. The conflict in Korea added to this situation. 
The theory was that there were two opposing ideologies in the 
world and that never the twain should meet. 
After the Korean War, many things occurred to change 
1R. H. Thayer, U. S. Department of State Bulletin, 
November 5, 1959. Address made before the Virginia Woman's 
Forum. 
= 
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this point of view. In 1955, a Democratic Congress took over 
the legislative reins in the Congress, thus eliminating the 
undue influence of certain witch-hunters. At about the same 
time, a new regime took over the Kremlin that, by degree, was 
less secretive than its predecessor. The words peace~ul co-
.existence crept into the English language. The nation began 
to realize that the alternative to co-existence was no 
existence or co-extinction. 
Another term that became prominent in our usage at 
this time was the term cultural exchange. In 1956, the 
Congress passed the Cultural Exchange arld Trade Fair Act, 
giving legal acceptance and the promise of Congressional aid 
in the establishment of cultural exchange. It turned over to 
the executive branch the right to administer the program as 
it saw fit. It gave them the sanction to use Executive 
Agreements in this area with foreign groups. On June 18, 
1957, through a White House Press Release, the Administration 
stated how the Act was to be administered. 
2 Administration of the Act 
Under the scope of the legislative enactment, power is 
2Administration of the Cultural Exchange Act. \{hite 
House Press Release 776; U. S. Department of State Bulletin, 
July 22, 1957. 
2 
given to three groups within the government. 
USIA 
(a) Will allocate funds to the appropriate 
government agencies. 
(b) Advise and keep the President informed. 
(c) Coordinate these functions. 
St a te Department 
(a) Will administer the Brussels Worlds Fair. 
(b) Administer the cultural exchapge which 
consists of tours abroad by United States 
artists and athletes. 
(c) Organize United States representation in 
exhibitions abroad. 
Department of Commerce 
Administer the functions relating to the 
United States participation in the inter-
national fairs and expositions abroad, 
including industrial trade fairs and other 
public or private demonstrations of U. S. 
accomplishment and cultural attainment. 
The United States Government, however, is not the only 
' organization that handles travel abroad. To get a complete 
' picture, it is important to look at private organizations and 
1 individuals who have attempted to travel or to send others 
abroad. Yet many private individuals who sought permission for 
foreign travel during the fifties wer e denied passports by the 
Department of State. Two Supreme Court cases, Dalton v. Dulles 
and Kent v. Dulles, were decided in 1957 at the same time that 
Congress and the executive were examining the possibilities of 
cultura l exchange. 3 These cases were examples of the State j. 
1 116 . 
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3Kent et al. v. Dul l es, Secretary of State, 357 u. S. 
II 
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Department's efforts at this time to curtail travel abroad on 
the part of persons whose loyalty was in question. The State 
Department did this by the simple means of refusing to issue 
a passport to the individual concerned. The Court ruled that 
the State Department only had the right of refusal if a state 
of war existed, and this was not the case in these instances. 
From October, 1957, to January, 1958, negotiations 
took place in Washington between Ambassador i~illiam B. Lacy, 
Special Assistant to the Secretary of State and Georgi N . 
.Zaroubin, Ambassador of the Soviet Union. These resulted in 
the U. S.-U.S.S.R. Agreement on East-West Exchanges. These 
exchanges were to be ~n the cultural, technical, and 
educational fields. The United States Government then issued 
this statement. 
With reference to the agreement on exchanges with the 
Soviet Union entered into today, it was noted that on the 
part of the United States, the exchanges will for the most 
part be carried out by private persons and organizations. 
In the United States of course, private persons cannot be 
directed to participate in such activities ••.• The 
agreement is entered into subject to the applicable U. S. 
Laws and Regulations including the availability of funds. 4 
President Eisenhower followed with this personal statement. 
I am gratified that the Department of State has conclu-
ded with the Soviet Ambassador to the United States an 
agreement contemplating certain exchanges .•.. I 
~~ite House Press Release (33A). January 27, 1958. 
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sincerely trust that through such agreements a better 
understanding will result between this country and its 
people and the Soviet Union.5 
On November 29, 1959, a new agreement was signed at 
Moscow for exchanges in scientific, technical, educational, and 
cultura l fields for the years 1960-1961. Part of this was due 
to the trip made to Russia earlier in the year by Vice-
President Nixon, who stated while in that country: 
Both the exchanges of persons and the Cultural 
Exchange should not only be continued but sharply expanded. 
Most important of all, we need a much greater exchange of 
information between the two countries so that mis-
conceptions that they ha6e about you and that you have 
about us may be removed. 
Following Mr. Nixon's visit, Dr. Milton Eisenhower, an 
administration advisor, said: 
Certainly if the people of Russia and the people of 
the United States came to know one another better it might 
provide great things for the future •••• 7 
The agreement finally reached was a direct result of 
1 the exchange of opinions between President Eisenhower and 
Premier Khrushchev during the latter's visit to this country. 8 
r.: 
JWhite House Press Release. January 27, 1958 . 
6E . W. castle, "Danger Ahead, " American Hercury, 
November , 195 9. 
'·7 Ibid. 
8s i gn New Exchange . U. S . Department of State 
Bulletin , December 7, 1959 . 
5 
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II. 
Th i s then is the basic theme of the program series. 
It will cover cultura l exchange programs and cultural 
diplomacy in genera l . 
The program seri es will have a format of performance 
and interv "ew. Guests wi ll be obtained who have represented 
t his country abroad and they will perform or demonstrate, for 
t he American audience, what they have done abroad. It will 
a l so give them the opportunity to te l l their fellow countrymen 
about the people in these other lands. They will be asked 
questions concerning their travels and experiences. 
The author is reminded of the illustration in Plato's 
Republic concerning the cavern dwe l lers. They lived in a 
cave separated from the rest of the world by a wall. They 
were . able to see the outside world only as their fire threw 
shadows on the wall of their cave. So what they actually saw 
was a distortion created by the fire of outside existence. 
One day a young man ventured over the wall. He journeyed out 
among the other civilizations grasping all the knowledge that 
he could. He climbed back over the wall and after a while 
was able to teach his people about the nature of the 
civilizations around them. Plato calls this man 11 the true 
philosopher. 11 There was just one problem and that was that it 
6 
took the young man some time to l earn again the language of 
his own people in order to tell his story. 
It is important to make sure that this series will be 
understood by those who listen to it. The knowledge obtained 
by th e cultural diplomat has not been given a chance to be 
aired. This series will attempt to fill in that vacuum. 
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Part II: Program Development 
After searching his mimd for a challenging and 
interesting topic and finding this was an exploration of 
diplomacy through culture, the author did research at 
neighboring libraries in order to read as much as possible 
within the field. The f irst step was to define what the area 
of cultural diplomacy should cover. There has been very little 
written on this subject and most of it is in the area of 
cu l tural exchange. The subject matter of this thesis, 
hmvever, was to be concerned with more than just the cultural 
exchange programs which the United States Government now 
partially supports. 
This program series must meet certain requirements. 
The subject matter or the talent on the programs must be in 
the field of either art, music, drama, science, or athletics. 
The reason for this limitation is the fact that most of the 
agreements for the exchange of persons made by the United States 
Government have been in these fields. Those who have traveled 
abroad have done so either on government or private grants and 
have shown, taught, or displayed their works in the countries 
visited. Lastly, these visitors must have had some knowledge 
of the political, economic, or social problems of the country 
to which they have gone. They are expected to be able to 
8 
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express eloquently this knowledge before the camera. 
Having established and defined the area of the thesi~, 
the next step was to contact organizations concerned with the 
particular areas to be covered in the programing. 
The f irst job was to write a letter asking for 
assistance in this project from the Department of State of the 
United States Government. It had been mentioned, earlier in 
this writing, that one of the branches of the government 
involved with the cultural exchange programs was the State 
Department. A letter, asking for the names of people to 
contact in the New England area and information concerning 
the exchange programs was sent to Mr . Robert H. Thayer, 
Special Assistant to the Secretary of State for the 
Coordination of International Education and Cultural Relations. 
The Department f ailed to answer this letter. It was, therefore, 
necessary to explore other areas. 
In the field of art, the first step was to contact the 
Boston Museum of Fine Arts. There, the author interviewed Miss 
Thalia Kennedy of the Museum's Department of Education who, in 
turn, provided the names of some other people to contact in · 
the field. She referred the author to Mr. Russell Smith, 
Director of the Museum of Fine Arts School; Miss Jane Nichols, 
a recent Fulbright Scholar now working with the Museum; and 
9 
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Mr. Steven Trefonides, also a recent Fulbright Fellow and a 
resident of Boston. 
An interview was arranged and held with Mr. Russell 
Smith in his office on February 27, 1961. He recommended 
certain painters who have done work abroad and who he felt 
would fit t he program standards. They were Arthur Polonsky, 
who is now teaching at Brandeis University; Reid Kay and David 
Aaronson, both of whom are teaching at Boston University; 
Harold Schremmer of Hartford, Connecticut; Dominic Angelo of 
Syracuse; and Fanny Hillsrnith of Cambridge. He expressed the 
opinion that there would be no trouble in obtaining the 
services of most of these for the programs. In the area of 
sculpture, he was able to think of only one person who would 
meet with the requirements and was within communicable range, 
1 and who he felt would probably accept a role in the television 
series. This was Miss Mirtala Petrov, who was born in Russia 
and has done considerable traveling in the countries of 
eastern Europe. She is now a resident of Cambridge, 
Massachusetts. 
Mr. Smith also made the interesting point that all the 
people whom he recommended had traveled abroad on private 
grants before the government got around to lending a helping 
hand with the Act of 1956. The Museum School, through the 
11 
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James W. Paige Scholarships, has been giving grants to people 
to travel abroad since as ear l y as 1899. It also provides the 
David Hunt Scho l arsh i ps. The interview ended with the 
invitation to return any time to further discuss the project. 
Further interviews in the f ield of art were held with 
Niss Jane Nichols and Mr. Steven Trefonides, both of whom 
1 were personally recommended to the author by the Museum of 
Fine Arts. Both of these people were questioned as to their 
1 willingness to be included in the thirteen week series and 
r both replied in the affirmative. Both have traveled to 
r different parts of the globe. 
I The next area was the field of music. The first 
I contact was made with an organization that agreed to I 
participate in the sample presentation. This was the Yale-
Russian Chor us, a group of students who have formed a 
singing organization that has traveled to Russia on private 
grants for the past four years. Their director is Mr. Dennis 
Mickiewicz and their business manager. is Mr. Gary Aamodt. 
Al though the original letter was sent to the director, 
negotiations were made with Mr. Aamodt, mostly in telephone 
conversations and once in person. This group was hard-pressed 
for time, but they consented to do the program on one of two 
Saturdays, but the expenses would run from seventy-five to 
1 one hundred dollars. A program proposal was submitted to 
WBZ-TV but was not accepted because of the current program 
needs of t he station. A call -to Mr. Aamodt revealed the fact 
that on March 17, 1961, the Chorus would be giving a concert 
at Harvard University and would be willing to stay over until 
the next day (Saturday) to do the concert, without the usual 
expenses. WGBH-TV was contacted through a program proposal 
sent to Mr. Robert Larsen and Mr. Gregory Harney. These men, 
in charge of programing, said that the station facilities were 
closed on Saturdays but that they liked the idea if it could 
be done at some other time. Two days later, Mr. Harney, in a 
note to the writer, said that it would be impossible to find 
a time slot for the program and that they '1were sorry. " 
The last chance was to try a program series on WHDH-TV 
called Dateline Boston. Contact was made with Mr. Matthew 
Connolly, Jr., and then with Mrs. Bartlett, producers of that 
program series, by means of telephone conversation and a letter 
with an enc l osure of a program proposal. The idea was 
accepted but ·by then time had run out. The Chorus could only 
perform on a given date and would require the expense money. 
The organization was also to be in Russia from the middle of 
May to the end of the summer. Dateline Boston could not 
afford the expenses of the group and would have a hard time 
12 
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making taping time available for a Saturday. The plan to have 
this Chorus give the sample presentation was then dropped. 
The next interview in the field of music ·was made with 
Mr. Laurence Berk, Director of the Berklee School of Music on 
Newbury Street in Boston. Mr. Berk pointed out the special 
problems of the jazz musician and related the experiences that 
he had on recent trips abroad, especially to the Far East. He 
furnished masses of material on the study of jazz in foreign 
countries and the desire of students of other nations to come 
to this country to learn the new American styles. He explained 
the problems that the jazz instructors have in their attempts 
to get grants to go abroad. 
Al so in the field of music was an interview with ~tr. 
Chester Williams, Dean of Graduate Students at the New England 
Conservatory of Music. He furnished a list of former students 
who had traveled abroad, mostly on the Fulbright program. He 
stated that there was a class of ten graduate students from 
Oberlin at the Conservatory. He explained that it is the rule 
at Oberlin that all music majors must spend their junior year 
at the Mozartium in Austria. The names of all these students 
would be furnished if needed, and they would help in the 
program series. He a l so suggested a few members of the Boston 
Symphony who were former students at the Conservatory who 
13 
might be interested in the series. 
In the field of drama, a group of students from one of 
the institutions of higher learning is sent abroad every year 
to enterta i n servicemen. This is done under the auspices of 
the Department of Defense . This year, the group that is going 
abroad will be the Drama Club of the University of Delaware. 
They are to perform not only for the Army but also for the 
civilian populatd.o.n in the countries which they visit. 
Director of the Drama Club is Dr. C. Robert Ka se, Chairman of 
the Department of Dramatic Arts and Speech at the University 
of Delaware. Dr. Kase is a member and f ormer chairman of the 
touring committee for the American Educational Theatre 
Association which was established in 1957 as a part of a 
cooperative effort among AETA, the United Service Organization 
and the Defense Department to develop a mutual exchange of 
advice, personnel, equipment, and theatrical productions . 
Also in the field of drama, Hr . David Pressman was 
consulted about his recent travels abroad. ~tr . Pressman has 
numerous directing credits in both television ahd the theatre. 
11 He has taught dramatics at Boston University. 
The field of science was a big hurdle but an important 
one, as this is one of the vital areas of all exchange 
programs and trade exhibitions. 
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The producer was interested in finding a scientist or 
mathematician who had traveled abroad either to exhibit or to 
study. The first contact was made with Miss Caroline Harrison 
of the Public Relations Department of the Boston Museum of 
Science. She said that she could be of little help but 
suggested getting in touch with M.I.T. This was done through 
Nelson Lees of the Science Reporter series on WGBH-TV and the 
M.I.T. Department of Public Relations. He suggested either 
getting in touch with the Science or Mathematics Departments 
of one of the Universities in Boston, or contacting one of the 
private industries, such as General Dynamics or Raytheon, that 
take part i n these projects. The next interview was held with 
Dr. Francis Scheid, Chairman of the Department of Mathematics 
of Boston University. He is now traveling in the Far East on a 
Fulbright Fellowship. 
In the field of athletics, the primary step was to 
look the field over by examining the various magazines in the 
sporting world such as the week ly Sports Illustrated. Other 
contacts made were with the Athletic Department of Boston 
University; the West Side Tennis Club in Forest Hills, New 
1 York ; the United States Lawn Tennis Association; and the 
American Athletic Union. Since the newspaper coverage of 
Sporting activities is rather complete, this was used as a 
15 
prime souce in obtaining material. 
In any study that is to be written or presented, there 
should be an overall picture of the material that is to be 
presented. It was therefore felt that the inclusion in the 
series of a program concerned with the facts and the history 
of cultural diplomacy was necessary. To this end, a first 
contact was made with the libraries through periodicals and in 
particular the Department of State Bulletin. This periodical 
contains about all that has been written, from a governmental 
point of view, on cu!tural exchange. As interview was held 
with Mr. John Gibson, lecturer with the World Affairs Council 
in Boston. He opened the facilities of this organization to 
the author for study and examination. At the Council head-
quarters there are numerous written materials concerned with 
the work of foundations such as Ford, Rockefeller, Guggenheim, 
1 and Carnegie. These foundations annually spend huge monetary 
sums in order to finance the sending abroad of groups and 
students for research and study. 
l6 
Part III: Program Content 
General description of series -- After extensive 
readings into the agreements that the United States Government 
has signed with other nations and interviews held with those 
people who have traveled abroad, the author decided to limit 
the scope of this program series to the following groups: 
music, art , drama, athletics, and science. The series will 
give each guest an opportunity to explain what he did abroad 
and then evaluate what he has learned. Most of the programs 
in the series will follow the performance-interview format. 
At least half of the thirty minute period will be devoted to 
the interview segment. The questions will attempt to probe 
1 the problem areas for the United States in the different 
sections of the giliobe which the guests on the program have 
visited. The purpose of the questioning is to re-evaluate our 
image of foreign peoples and their image of America. The 
whole idea of the program series is to promote better under-
standing of these foreign lands and people. The guests will 
be Americans who have traveled abroad. 
Selection of a series title -- In the past our diplomats 
have often been referred to as "playboys, plutocrats, and 
politicians. " It is felt that Americans have got to try 
something new in order to give the rest of the world a 
different understanding of the United States. For that reason, 
the ser ies will be entitled Our New Diplomat. 
Listing of the series programs -- The titles for the 
i ndi vidua l pr ograms were se l ected to best i llustr ate t he 
pa r ticular ta l ent of t he guest. Only the f irst and ninth 
programs wi l l diff er f rom the other s in basic format and 
subj ect matter. 
(1) Yankee See. This is a play on words. " Cuba, si; 
Yankee, no" has become an accepted slogan in parts of the 
world. Americans would like to change that slogan to Yankee 
si or Yankee yes. The best wa y to go about creating this 
change would be for Americans to take a look at their world 
ima ge. Therefore, Yankee See wil l be an exploration of the 
I history of cultural relations with other nations. 
(2) With A Voice of Si nging. This program will 
pre~ent a chorus that has had international travel and has 
come into contact with the music of other lands. 
(3) Shutter in the East. This program presents an 
artist-photographer who has taken pictures of l ife in a 
foreign land. He will be called on to discuss the pictures 
and to give his interpretation of their meaning. 
(4) The Height We Reach. This will be concerned with 
the li f e of the athlete. Americans who have participated in 
international competition in track and field events will be the 
guests. Discussion will be centered around the Olympic Games. 
(5) Our Number's Up. This explores the experiences 
.of a mathematician in foreign travel. It will also demonstrate 
techniques for mathematk:ai displays. 
(6) Life Out of Stone. This concerns the life of a 
traveling sculptress. There is to be a display of the 
scu l pture of the artist and an interview describing her 
travels. 
(7) liThe World's A Stage" ? . This will depict the 
world scene through the eyes of actors who have had inter-
national travel. The actor must carefully study a role in 
order to present a realistic performance; therefore, his eyes 
are trained to observe closely. 
(8) A Language For All. This program explores the 
experiences of an American musician who has studied in a 
foreign land. The musician has the ability to speak an inter-
national language. This creates a better environment for 
mutual understanding. 
(9) Across the Waves. This presentation will differ 
slightly from the rest of the programs which have concerned 
, themselves with the travels and the experiences of the guests. 
This program concerns itself with the travels of subject matter, 
such as information about the United States, in foreign 
1 countries. Should we show other nations the weaknesses of 
our country? Should informational material be censored for 
foreign export? 
(10) Canvas Behind the Curtain. This presents the 
paintings of an artist as she sees life behind the Iron 
1 Curtain. Life in West Berlin is explored. 
(11) Match-Point For Mankind. This program explores 
the reactions of the tennis player to international feeling. 
Tennis is a sport that no one country can claim as its own. 
The tennis player gets to do a great amount of traveling in 
all the international tournaments. 
(12) In My Hands. Here, once again, the world is 
1 seen as a stage. This time, however, we explore with a 
director. He takes us on a journey of some of the famed 
international theatres and describes some of the new plays 
II 
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that are being performed in Europe. These plays reflect the 
social climate of the countries abroad. He discusses current 
problems that certain foreign nations face. 
(13) Our Contribution. This presentation explores the 
effects of jazz on the world community. This is one of 
America's contributions to the culture of humanity. 
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Of these programs, all but the first follow the format 
of the interview with, in most cases, an actual performance. 
The guests on the latter twelve programs must have the 
following qualifications: They must have traveled abroad on 
either public or private grants; they must have shown, 
performed, or taught abroad; they must have an understanding 
of the pol i tical and social problems of the nations to which 
they have traveled; and they must be highly quali f ied and have 
the ability to present themselves well on television. 
Detailed program description -- Each program will cover 
a different aspect of our culture. Each program will explore 
new countries with a few cases of overlapping. Each program 
is to have the same host who will l end continuity to the series. 
The host mus t have a basic knowledge of al l the f ields of 
culture r e la ting to the series. He must be well oriented in 
governmental affairs. For the present the author-producer, 
i n order to best control t he content of the program, will act 
as the host. This is not a necessity for future presentations, 
but the host must fulfill the aforementioned qualifications. 
Eleven of the programs will f ollow the per f ormance-
interview format with a set for each of the ttvo sections. The 
interview set will always r emain the same, with the exception 
that a visual of some aspect of the country to be discussed 
21 
will appear in the background. The sets for the different 
performances will vary. The vasic questions that will be 
1 asked during the interview segment will be: 
(1) How did you come to make this trip ? 
( 2) \.-Jhat lessons of value did you learn about the 
country? 
(3) \fuat is the genera 1 impression in that country 
about America? 
(4) What are the reactions of the people toward the 
leading communist nations, the Soviet Union and 
Red China?' 
(5) In your experiences, what do you feel has been the: 
va l ue of cultural relations? 
22 
Program I: Yankee See 
Yankee See will relate the history of cultural 
relations among nations and what is being done today in the 
area of cu l tural exchange programs concerning the United States 
and foreign powers. The informational material on the 
cultural exchange programs and agreements presented in the 
first part of this chapter will be used in this program. The 
work of the United States Information Agency, and other organs 
of the executive branch concerned with cultural relations will 
be explored. Private organizations have been the biggest 
contributor in this field and the work of foundations will be 
examined. The contributions and grants given by these founda-
tions to individuals for travel and research abroad will be 
examined. A particular glance will be given the viewer on the 
manner of obtaining Fulbright Fellowships. The last part of 
t he program will be an evaluation of the effect of cultural 
relations. This will be in the affirmative. 
The proposed talent for this program is Mr. John 
Gibson of the World Affairs Council, Boston. He has a wide 
knowledge in the area of cultural relations and the work of 
1 the United States Government, and was of great assistance in 
obtaining information. He has been a lecturer on television 
for the Council and is very capable. 
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This program will differ from the rest of the programs 
in the series in that Mr. Gibson will lecture on the topic for 
almost the full length of the program. The host of the series 
will introduce Mr. Gibson in the beginning as a device for 
developing a rapport with the audience for the host. The 
talent will then be left alone for the rest of the program to 
say what he has to say using the informal lecture format. The 
set in which Mr. Gibson will operate consists of two 
presentation areas. The talent will begin his lecture sitting 
on the edge of a desk on the left hand side of a right angled 
set. Behind the desk and against the rear flat will be a book 
shelf . At the point in the program where the work of the 
United States Information Agency is explored, a three minute 
f ilm will be shown that visually demonstrates the distribution 
of USIA materials abroad. The film also shows the work of 
American teachers in foreign classrooms. At the conclusion of 
the film segment the talent will rise from the desk and w·alk 
over to the other operational area to his right. There will 
be three two-sided periactoids suspended from the grid which 
will contain graphic charts about the government organisms 
that regulate culturalexchange programs, the amount of funds 
that the government and private organizations spend on sending 
people abroad, and a comparison of the percentage of the 
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nation's gross national product t hat is spent on defense as 
compared with cultural relations. These visuals will be 
turned by t he talent as he is making his point. When the 
talent reaches the last part of the program, that concerning 
the effect of cultural relations, he will return to his desk. 
Here he wi l l introduce a two minute film clip showing groups 
that have traveled abroad under the cultural exchange programs, 
such as the Porgy and Bess Company that toured Russia. 
J.Ylat:erials and films for this program are to be obtained 
at the \-lorld Affairs Council, 105 Newbury Street, Boston. 
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Program II: With A Voice of Si nging 
The musician who has traveled abroad has one distinct 
advantage because he already knows a language that is common 
to all--music. 
This program will concern itself with a presentation of 
Russian choral works. Included within this area are liturgical 
music, war ballads, and folk songs. They will be performed by 
an American chorus. The group will have traveled to Russia and 
will be able to relate to the American audience a true 
reflection of the music of Russia. Two members of the chorus 
will be called upon to relate their experiences while touring 
II the Soviet Union. They will discuss with the host the 
anxieties that the Russian people have about America. They 
will mention some of the embarrassing questions concerning the 
equality of all American citizens that the Russians asked of 
them. They will mention the degree of success which they had 
in promoting better understanding. 
The proposed talent is the Yale Russian Chorus. This is 
a group of graduate and undergraduate students at the 
University of Yale who have traveled behind the Iron Curtain 
into Russia every summer for the past four years. There they 
have been able to pick up the flair and the color of the 
Russian folk song. Because over half of the group speaks 
Russian fluently, they were able to converse easily with the 
people i n t:he streets of Moscow and other cities which they 
vis i ted . They also t r ave l ed abroad on private grants as 
tour i sts. This meant that they were not restricted in their 
trave l , as persons traveling with government grants are. 
Th e program will be divided into performance, interview, 
and performance, in that order. It will begin with a rousing 
folk song and continue with Russian liturgical works. This 
section will end with a war ballad. The performance is to be 
given in a set that has a cyclorama background. The chorus 
is to wa l k in, on camera, and mount circular risers. There 
a r e about twenty-four members in the Chorus and they will 
bring the entire segment to an end by walking out, double file, 
to either side of the cover camera. 
After the first segment is finished, two members of 
the group will join the host for the discussion. This set will 
be in front of green curtains with a ground-row of buildings 
in Moscow behind the principals. The chorus will provide 16mm 
f ilm that they took while on their tours. A f ilm segment 
showing life along the back str eets in Moscow i s to be shown 
and t her e wi ll be a di scussion on the f loor concerning it. 
This segment will require f ourteen mi nutes. The last segment, 
five minutes, wil l be devoted to the performance of Russian 
I folk songs of life along the Volga River. The Chorus 
I possesses 2x2 slides of life along the Volga which will be 
taken intermittently during the singing. 
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Program III: Shutter in the East 
Th i s is one of three programs in the field of art. 
Here the ar tist captures with the ca mera the life that exists 
i n other l ands. The cameraman in the East draws his focus on 
India. 
Three or four objects of Indi an art are to be discussed. 
These are to be small statues of Hindu gods and a Buddhist 
prayer book . The artist takes the viewer into his studio 
where he shows ten photographs depicting the street life of 
India. He interprets the meaning of the pictures; all 
diff erent aspects of Indian l i f e will be shown including lepers, 
beggars, ho l y men, and street-singers. The guest, a current 
traveler to India, will then be called upon to relate his 
experiences in India. The discussion will partly be concerned 
with the f eeling of the Indian people when the Chinese 
Communists attacked the Indian borders. The image that the 
Indian has of America is another i mportant topic for 
exploration. 
The proposed talent for this program is Mr. Steven 
Trefonides. Mr. Tref onides is a Boston painter-photographer 
who has recently returned from a trip to India as a Fulbright 
Scholar, where he studied that ancient country and its 
exciting art. His works have appeared in the Institute of 
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Contemporary Art, the DeCordova Dana Museum, the Siembad 
Galleries, and his pictures have appeared on the cover of the 
UNESCO mag.azine Courier. His photographs have been purchased 
by the Mus(~um of Modern Art and the Metropolitan Museum, New 
York. 
The host will open the program by introducing the 
guest. He will then question the guest about the objects of 
Indian art on the . table situated between them. This section 
1 will run for four minutes. Mr. Trefonides will rise, on a 
' question cue from the ho~t, and walk into his studio-gallery. 
In the studio will be a long line of easels holding his 
photographs. He will walk to each picture and explain its 
significance. This segment will take eleven minutes. 
The guest will then go back to the ·interview set for 
the remainder of the program to discuss aspects of Indian 
life. 
There will be no film in this program and .all the 
visual material, except for the opening graphic, will be the 
property of Mr. Trefonides. 
Program IV: The Height We Reach 
This is one of two programs intended to demonstrate 
the contributions of the athlete to cultural diplomacy. In 
almost all the agreements that the U. S. has signed with a 
f oreign sovereign, the exchange of athletic contests has been 
included. 
This program will concern itself, primarily, with the 
last two Ol ympic Games. Two American athletes with Olympic 
credits will discuss with the host their travels and 
experiences. They will explore the problems of training for 
l international events, representing national prestige, and the 
1 economic losses occurring from undertaking these ventures. 
They will be questioned as to the alleged professionalism of 
some ath l etes sponsored by foreign governments. The relation-
ship of American athletes with those fr om other nations will 
1 be looked a ~ as an experiment in good wi ll. 
Two outstanding athlete s of internationa l repute will 
participate in the program. One i s John Tho mas, Boston 
University t r ack and fi eld star, current l y United States 
I' Champion i n the hi gh- j ump. He is widely known and was one o 
t he most sough t a f t er personalities at the recent 1960 
Olympic Games. The other guest will be the Rev. Robert 
Richards, former champi on po le-vau l ter and AAU decathalon 
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champion. His -vmr with young people is · well ·nowil and he has 
an eloquent: manner of speaking. 
The program will be divided into two parts. The f irst 
will be a demonstration with film of the exploits of these two 
athletes. Four film segments with narrative wi ll show Richards 
winning the 1956 Olympic pole-vau l ting event, Ri chards winning 
the AAU decathalon, Thomas winning the bronze medal in Rome , 
and Thomas being bested by Valery Brumel in New York. The 
rest of the program will be devoted to the questioning. Two 
slides will be taken during the beginning of the program 
which will demonstrate the form of the participants as they 
are clearing the bar in their respective events. 
All but one of the films can be obtained from the AAU 
as long as the program is not sponsored. They will have to be 
paid for if the program is sponsored. The film segment of 
John Thomas losing to Brumel can be obtained from the 
Department of Athletics at Boston University. The films will 
total six minutes of the production. 
Program V: Our Number's Up 
JY1at:hematics is the language of the scientist. 1.\Ti thout 
this means of communication the scientist would not be ab l e to 
fol low this profession intelligent ly . Science is moving at a 
f ast pace today and the semantics of mathematics must be ab le 
to keep in step with this progress. 
A sample of some of the new methods f or computations 
wil l be demonstrated at the beginning of the program. There 
1 will be no attempt to teach any of the material to the viewer 
but rather an eff ort wil l be made to explain that ne\v methods 
f or the teaching of mathematics are being devised. This 
demonstration will be a sa~ple of the work done by the guest 
whi l e he was abroad. The second part of the program, the 
inter view segment, will probe the guest's experiences while 
in the Far East. The main topic of the questions wi ll be 
whether or not we have been able to save face, in the Eastern's 
eyes, with our position on Red China and the off -shore islands 
1 of Quemoy and Matsu. 
The proposed guest for this program is Dr. Francis 
Scheid, Cha i rman of the Hathematics Department of Boston 
University. Mr. Scheid has recently completed a filmed course 
for submarine crews sponsored by the U. S. Navy. At the 
present time, Dr. Scheid is traveling in the Orient for study 
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and teaching in his field on a senior Fulbright Fellowship. 
In traveling through Japan and the mainland of Asia, he will 
be able to add to the information of the series because only 
three of t he programs deal with this part of the globe. 
There will be two presentational areas in this 
program, one for the demonstration and the other for the 
interview. The set will be a gambler's hall. The props of 
importance in the set will be a demonstration dice table, a 
I roulette wheel, and a piano. Dr. Scheid will demonstrate 
computations with these props. The host opens the program 
p l aying the piano, welcoming the audience to try their luck 
with the house gambler. He then introduces Dr. Scheid who 
proceeds to show how combinations of numbers will appear with 
the use of the dice and the wheel. He then returns to the 
piano where there is anotl'a- :wheel with numbers symbolizing 
musical notes. The host plays the notes as they appear. 
The host and the guest walk into another set which 
turns out to be the green curtained interview set of the other 
programs. They sit down and begin the discussion. Sl ides will 
' be shown in this portion of the program in conjunction with 
answers to certain set questions concerning life on Formosa 
and Hong Kong. A f ilm segment of forty-five seconds will show 
the preparations for the defense of Matsu Island by the 
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Nationalist Chinese. 
The film will be borrowed from the Boston World Affairs 
Council. The slides are being taken by Dr. Scheid. 
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Program VI: Life Out of Stone 
This program is one of a series of thrge art programs 
and the only one that is concerned specifically with sculpture. 
It is the sculptor who can create vivid detail of form, 
texture, and line with his medium, be it clay, stone, wood, or 
metal. This detail captures the joy or the agony that is 
within life. Every carved surface has meaning and every good 
piece of sculpture represents imaginative thought. It is this 
creative observation that the guest will bring to the program. 
The program will present, f or discussion, eight 
carvings by the artist. They are human figures created by 
the artist from observations of people in her travels. The 
guest will work on a clay figure while describing sculpture 
techniques. The major topic for discussion in the interview 
will concern life behind the Iron Curtain. The guest will be 
, asked to relate facts about the degree of freedom and 
encouragement given to the artist in communist dominated lands. 
The guest for this program is Miss Mirtala Petrov, a 
sculptress now living in Cambridge, Massachusetts. She was 
recommended by the Museum of Fine Arts School and was a 
traveling fellowship winner. She was born behind the Iron 
Curtain and has traveled extensively in Eastern Europe. 
The program· will be divided into three sections. The 
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first will be within the interview set where the host will 
introduce Miss Petrov. They will be seated, facing each other 
at an angle, with a table containing four sculptured works 
between them. Each figure will be discussed in this segment 
consuming a total of five minutes. The guest will then be 
asked to show us more of her works. She will invite the 
audience to enter her studio, which is part of the set, to 
view more of the sculpture. The camera picks her up at the 
door of the studio and follows her to a working table. At 
this table are four human figures, the last of which is only 
partially finished. They are of stone and clay. She 
interprets the meaning behind each work and then demonstrates 
sculpture techniques with the last figure. The segment is to 
be given nine minutes. For the last part of the p~ogram she 
will return to the host, in the interview set, and discuss her 
travels and experiences. 
Miss Petrov has slide visuals of her trips to Eastern 
• Europe--two of these will be used during the interview portion 
describing peasants working in the field. 
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Program VII: "The World's a Stage" ? 
H 
.. and all the men and women merely players, 11 said 
William Shakespeare. The actor sees life and tries to under-
stand its meaning in order to bring the greatest degree of 
reality into his poDtrayals. Therefore, the eyes and the ears 
of the actor must be in tune with the common occurrences of 
life. Thus, when the player travels to other lands he has 
been sharpened in his ability to observe. 
Two scenes from the musical "The Boy Friend" by Sandy 
Wilson will be presented by college players who have traveled 
abroad under the auspices of the Unit·ed States Service 
Organization . After the performance of one of the scenes, two 
of the students and their director will join the host to 
' answer questions concerning their recent tour. They will have 
visited army camps and civilian towns in France, Italy, and 
West Germany. They will be asked to discuss the American 
• ima ge in these pl aces and how they were treated by the local 
populations. They will be asked to explain the many reactions 
of the West German people to the recent Berlin crisis. They 
will be asked to reflect upon the merits of their trip, and 
the impact and reaction of the people in these foreign lands 
~ to having Americari soldiers stationed in their country. They 
I will conclude the program with the recognition scene from 
"The Boy Friend. tr 
The proposed talent for this program are the members o jE 
the Drama Glub at the University of Delaware. This year they 
have been selected by the American Educational Theatre 
Association and the USO to travel in Europe in order to 
entertain American soldiers stationed there. They will 
perform 11The Boy Friend. 11 They also plan to present specia 1 
showings t o civilian populations. Their director and tour 
supervisor is Dr. C. Robert Kase, Chairman of the Department 
of Speech and Dramatic Arts at the University of Delaware. 
The program will open with a film lasting one minute 
showing the welcome given to the players as they arrived at 
one of the army camps. The host will then introduce the first 
performance segment. This scene will require four minutes and 
will be performed with a cyclorama background. There will be 
a simple set of two chairs and a table. After the conclusion 
of the scene, two of the actors and the director will join the 
host for the interview segment. This portion will be timed to 
nineteen minutes. The host will then ask the director to 
introduce the last scene to be performed, the "recognition 
scene" from "The Boy Friend. n This scene will take five 
minutes and will use the same set. 
The film clip is the property of the University of 
Delaware. The rights to perform nThe Boy Friend" on television 
1
1 can be obtained from Samuel French, New York, for seventy-five 
dollars. This will cover any portion of the presentation up 
to one-half hour. 
Program VIII: A Language For All 
A musician, especially an instrumentalist, does not 
have to spE~ak in order to be understood by those who do not 
speak his native tongue. He just has to play and there will 
be an automatic rapport developed with those who listen to 
him. Therefore, the musician can be one of the best diplomats 
that we can have. 
The program will begin with a selection played by the 
guest, a violist. He will play Brahms' Sonata No. 1 Op. 120 
in F Minor . This selection will take seven minutes. The 
1 guest will join the host to discuss his observation of Italy 
and Austria (two countries that we tend to neglect in Europe). 
He will be asked to discuss the problems that Americans face 
in Europe as students and performers . The host and the guest 
will examine the relative stability of Austria, which was 
once a divided country as is Germany. A comparison will be 
dra~~t between these two countries. This segment will be 
carefully timed to fifteen minutes. The guest will then be 
asked to play a selection that he performed \vhile in Europe. 
He will play Meditation and Processional from the Suite 
Hebraique by Ernest Block . 
The guest for this program will be Mr. Joseph 
Pietropaolo. He was a graduate student at the New England 
Conservatory of Husic when be received a Fulbright Fellowship 
to study in Italy in 1959 . He also toured Austria. Upon his 
1 return to t:his country, he wa s made a member of the viola 
section of the Boston Symphony Orchestra. Mr . Pietropaolo 
was high l y recommended for this program series by the New 
England Conservatory of Husic . 
The host wil l open the program with an introduction 
of the guest and the selection that he is going to play. He 
vlill stand in front of a cyclorama background on a very wide 
shot. After the introduction has be en made, the lights will 
di m out on the host and fade in on the guest. He will play 
for seven minutes. When he has concluded, the camera will take 
a shot of the host in the interview set. The guest will walk 
in and sit down. This segment will be timed to fifteen 
minutes. At the beginning of the interview, a sixty-second 
silent film will show the arrival of the guest in Vienna. This 
' will be narrated informally by the guest. At the conclusion 
of the inter view, the guest will return to his original place 
and perform the last piece. 
The film belongs to Mr. Pietropaolo. Because of his 
1 membership in the Husician' s Union, the guest will have to be 
paid the base union scale. This is alsd true for his 
!, accompanist. Should this program be seen on an ETV station, 
I' 
the fee \vould be waived. The organizations that will help to 
contribute to this program will be the Boston Symphony 
Orchestra and the New England Conservatory of Music. 
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Program IX: Across the Waves 
Perhaps the most i mportant diplomat that we have is 
the information that we send abroad. This is done through 
private groups as well as through the United States Information 
Agency. Na.ny of the agreements that we have signed with other 
nations include the exchange of films, radio, and television 
programs. Private companies have also done this. A big 
question has arisen as to whether private organizations should 
be allowed to keep the f reedom that they have in the foreign 
distribution of radio and television material? 
This program will bring together experts on the 
business of radio and television. These men will discuss the 
sending of information to foreign countries and the question of 
liberty versus censorship. The host will introduce a five 
minute segment of the Columbia Broadcasting System's production 
Harvest of Shame. He will then introduce the experts and 
discuss with them whether this program should have been 
censored from foreign viewing. The work to be discussed 
concerns the subsistence level of living of southern 
migratory workers. What has been the response abroad to 
, American material concerned with cultural exchange programs 
and through private agencies ? This question has been of vital 
concern to American leaders who have been testing the exchange 
programs. A further look will be taken at the reactions of 
the broadcasters in foreign nations to American programs. 
The proposed talent for this show will be Donald 
Quay l e, Assistant General Manager of WGBH; Morris Ernst, 
lawye~ author, and former counsel fo r the American Civil 
Liberties Union; and Arthur Larson, formerly Director of the 
United States Information Agency. All of the guests have 
traveled abroad and have talked with fellow broadcasters and 
journalists concerning informational matter. Mr. Larson has 
just returned from Russia where he had discussionswith fellow 
j ournalists and broadcasters at the special invitation of the 
Soviet Government. 
The host will introduce the f i l med segment of Harvest 
of Shame which will run five minutes. He will then introduce 
each of the guests giving a short biographica l sketch. The 
discussion will take place in the regular interview set. 
Fifteen minutes into the program, an audio tape will be played 
showing the attitude of the perennial 11man in the street '' 
toward censorship. This tape will have been made by the 
producer in the streets of Boston and will run for two minutes. 
Permission for the use of Harvest of Shame can be 
bought from CBS if the program is not sponsored. 
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Program X: Canvas Behind the Curtain 
Th i s program is concerned with an artist who has 
traveled b(:!hind the Iron Curtain. The artist has traveled to 
West Berlin to study painting and to put impressions on canvas. 
The program will view ten paintings that the guest did 
while in Berlin, both the eastern and western sectors. The 
differences make for a remarkable comparison. The landscape, 
the faces of the people, and the clothes that they wear all 
bespeak the economic gap between the living standard of the 
two areas of the city. The artist will weave a story about 
the two cities with her paintings. The interview portion of 
the program will cover the travels, experiences, and 
observations, of the guest. The questions asked will mostly 
concern the problem of German unification and the disturbing 
situation in West Berlin. Would West Berliners like to see a 
unified Germany? What is the attitude in that city toward 
Americans ? Why don't the people of West Berlin move to the 
western sector of Germany instead of remaining behind the 
Iron Curtain in such a dangerous locale? Is it true that the 
people of West Berlin do most of their shopping in the Eastern 
secotr because of lower prices ? These and other questions will 
be asked of the guest. 
The artist will be Miss Jane Nichols who was recommended 
by the Boston Museum of Fine Arts. She was a Fulbright Fellow 
in 1959 and traveled for study in West Berlin for the length 
of the scholarship. Miss ·Nichols is now associated with the 
Museum as a lecturer. 
The program will open with a sixty second film showing 
some of the differences between the two sectors of Berlin. The 
host will then be seen inside an art studio. The background 
of the set will be abstract. A series of flats will be laid 
sideways a l ong the floor to give a height of four feet. A 
wooden window outline will be suspended between the flats and 
the grid. The background will be a light blue cyclorama. A 
line of ea sels containing the paintings will be in the fore-
ground. The host will walk over to the guest 'l;vho will be 
examining one of her paintings. He will then step aside as 
the guest continues to discuss the rest of the paintings. This 
portion of the program is to consume twelve minutes. At the 
end of this segment, the camera takes the host in the interview 
set. The guest enters and sits down beginning the discussion. 
On a cue from the host an eighty secorld film will be shown 
that displays the problems of the Berlin airlift. 
The films can be obtained from the World Affairs 
Council. The paintings belong to the artist. 
47 
Program XI: Match-ooint For Mankind 
I 
Tennis is one of the most internationally known and 
p l ayed sports. From the time that it was first played no one 
country has been able to call this sport its own. Those who 
play in am.:lteur tennis circles travel all over the world to 
compete in major international tournaments. 
Americans have often won the big tournaments and are 
almost alw.:1ys in the finals of the Davis Cup competition. A 
country's prestige also rides on the shoulders of the players. 
The matches between Budge and VonCramm before \N'orld ~·lar II 
seemed to be a· struggle between the United States and Germany. 
II Two tennis stars of international repute will be 
called upon to relate their experiences to the audience. They 
will discuss some of the big matches that have been played in 
recent years. This part of the program is designed to create 
interest on the part of the audience in the personality of the 
guests. They will then discuss the problems that tennis 
players face concerning travel expenses. Are certain players 
'I receiving extra compensation "under the table11 ? What seem to 
be the prospects for open tennis, where amateur and professionc:1l 
I· play in the same tournament, in the near future? Comments will 
be made concerning the 1960 Davis Cup matches where the U. S. 
players were branded as "a bunch of :fowdies 11 by the 
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Australian newspapers. They will explore other reactions 
that the foreign press gives to American players. They will 
discuss the new emphasis that the Russians are putting on 
tennis. 
The proposed talent for this program is Mr. Victor 
Seixas, a f ormer Davis Cup star and considered to be one of 
the greatest competitors that the game has known; and Dennis 
Ralston, a new player on the tennis circuit. Mr. Ralston 
surprised E!veryone in 1960 by winning the Wimbledon doubles 
"'-' 
t i t l e at t he age of eighteen.~ 
The entire presentation wil l take place within the 
interview set. There will be a cut-out groundrow of tennis 
figures behind the principals and in front of the green 
curtain. The host will introduce the tennis players and then 
will ask questions concerning matches in which each bas played. 
A f ilm clip, showing Mr. Seixas win the 1954 United States 
Nationals, will be shown as this tournament is discussed. The 
film is two minutes in length and will be informally narrated 
from the floor. A film clip showing Hr. Ralston 1 s victory at 
the 1960 Himbledon will be shown. This f ilm is timed to two 
and one half minutes. The rest of the program will be the 
.... 
"The 1960 Wimb l edon doubles title was won by Dennis 
Ra l ston of the U.S.A. and Rafael Osuna of Mexico. 
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discussion between the host and talent. 
Permission to use these film clips can best be obtained 
1 from the United States Lawn Tennis Association. 
I 
h 
I 
I 
II 
Progra n1 XI I : I n i"Iy Hands 
T~, :i.s is t be second progr a,m il t be series on dr a ma. 
This t i £ we wi l l be concerned wi t h t he travels and t he 
experiences of t he director. It is he who must help to shape 
t h e f ra me of mi nd of t he actors under hi s wi ng . Here , on t h is 
series, he wi l l help to shape the audience's frame of mind as 
1 t o t h e world outside the United States . 
The program will be divided into two parts with 
I ref erence to content. The first part wil l cover the travels 
of the guest to the di fferent theatr es in the vmrld . Both the 
cuest and the host will discuss differences in the theatre 0 . 
crowds in Europe as compared with America . The guest will 
discuss new plays that are being written in Europe with 
emphas i s on new writers. The second part of the progr a m will 
be a discussion of the social and political prob lems of the 
countries i n Europe that the guest visited. Among these 
countries are Israel and Russia. Most of the questions will 
be concerned with Israel and the problems related to the 
Israeli-Arabic border disputes. This is one area that has not 
been touched upon in other prog~ams in the series. Other 
areas for exploration will be general problems that the United 
1 States faces in regard to European policy. What i s being done by 
t h e old colonial powers to relieve the tensions that this 
pr oblem i s causing? 'VJhat ha s been the reaction to Anerica 's 
recent turn in voting with the new nat i ons of th e wor l d in the 
Uni ted Nat i ons a gainst colonialism? \\That vlas t he r eaction i n 
Israe l to the United States' sidi ng with the Egyptians on the 
Suez crisis? And lastly , do t he Europeans f ear t he communist 
t hreat as much as we do ? 
The proposed talent for tti s program i s Mr. David 
Pressman. He has had wide experi ence in the fi eld of drama, 
as both an actor and di rector ot the stage and television . }tr . 
Pressman recently directed the Broadway production of the 
award winning drama The Disenchant ed. He has taught dramatics 
at Boston Univer~ity. 
The two parts of the program wil l be divided into a 
ten and an eighteen minute segment. The emphasis will be on 
t he social problems of the countries. The set wil l be the 
interview set of the other progra ms . This time, however, the 
curtains will be parted with a rear screen pr ojector casting 
t he ima ge of a theatre house in the opening. Seven sl i des will 
be taken during the first section of the program. They will 
be pictures of the interiors of leading theatres in Europe and 
will correspond to the questions about European theatre crowds. 
The slides are the property of the guest. 
Program XIII: Our Contribution 
One of America's contributions to culture is jazz. 
Anything of originality usual ly possesses, as one of its main 
ingredients, the life, feeling, and motivation of a people. 
Hhether this is true of j azz is a question for exploration. 
One thing is certain and that is that musicians in foreign 
lands are attempting to study and copy our jazz sound. 
The program will begin with a presentation of jazz by 
f or eign students as they learned the principles in other 
countries. The interview will be the main part of the progra m. 
The guest will be a leading figure in the j azz world who has 
traveled abroad in the hope of spreading the jazz idiom. The 
countries of particular concern in this program will be those 
in the Far East and on t he Asian mainland. The host and the 
guest will explore the problems that the j azz musician has in 
obtaining grants abroad. This is not as difficult, however, 
as i t is for foreign students to obtain grants for study here. 
1
, Nusicians generally like to study in the environment where a 
musical sty le or idiom became known. A problem exists because 
1 most grants that are given are for the study of the c l assical 
styles. Certain groups have had a successful showing abroad. 
Among these were the Porgy and Bess Company that was part of a 
government sponsored exchange with the Soviet Union. The jazz 
i diom has proven that it can be a successful diplomat. 
The. talent on the program will be Mr . Laurence Berk, 
director o : the Berklee School of Music in Boston. Also on 
the prograc will be a group of foreign j azz musicians who are 
now studying at the School. Ivlr. Berk has j ust compl eted a 
study of j azz in the Orient. Among the places that he 
visited were Thailand and Hong Kong. He returned from his 
travels early in 1961 so his memory i s stil l fr esh . The 
Christian Science Monitor carried a feature story on h i s trip. 
The program wi l l be divided into three parts: 
performance , interview, and performance with the time segments 
to be five, fourteen, and eight minutes respectively. The 
performance set will be a cyc l orama area with only t he back-
ground and the host having light. As the host introduces the 
performers, the lights dim up to revea l them. The host 1 s 
lighting begins to s l owly fade out, the musicians begin, and 
the camera will slowly dolly past the host. The green 
' curtains of the interview set will be partially opened 
revealing t he rear screen. On this screen will be cast a 
slide showing a street scene in Hong Kong. The host will 
intDoduce Mr. Berk and begin the discussion. Five slides will 
be shown comparing the luxurious life of the westernized night 
I clubs with the poverty stricken areas, still a familiar sight 
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in the Orient. These will be taken on a prearranged cue with 
the director. The third section will be introduced by the 
I host and will take place in the performance area. 
~ The slides are the personal property of the host but 
may a l so be obtained from the Christian Science Monitor. 
Part IV: Production 
The series wil l need six diff erent sets. All programs, 
with the exception of the f irst, wi ll use an interview area. 
The inter vi ew set will have a green curtain background with a 
groundrow cut-out depicting the country t hat is being 
discussed. The guest(s) and the host ' will be seated in a 
semi-circu ar formation , sta ge fr ont. Some of the programs 
(mentioned in Part III) wi ll use a rear screen and projector 
instead of a groundrow. Programs f our, nine, eleven, and 
t we lve wi l l use only the interview area. 
Programs three, six, and ten are the art progra ms i n 
the series. These pr ograms wi ll require a demonstration area 
for the presentat i on of art work. The set will resemble an 
a r t studi o and paintings will be presented as in an art 
1, gal l ery. 
Program seven, the Delaware University Drama Club's 
presentation of "The Boy Fr iend, 11 wil l require a simple 
cy clor ama background. This presentation wi l l be done in the 
Our Town style. 
Program f ive's gamb l ing hall wil l require a special 
set constructed with flats. Other necessary props will be an 
old piano, a dice table, and a roulette whee l . 
Programs two, eight, and thir ·teen will require a 
performance area for musicians. The background will be a 
light green cyclorama with risers provided on which the chorus, 
at least, will perform. A piano of excellent quality will 
also have to be provided in these programs. 
Program one wi ll also require a special set. This 
set cou l d be used as the background for program five. This 
program requires two presentation areas. The movements of the 
talent and the placing of the props are described in Part III . 
Each program will be looked at individually in a 
meeting with the producer, the director, and the guest. This 
meeting will be held five days prior to the taping date. Since 
it is the plan for the producer to serve as the host, the 
questions f or each program will be chosen by him to fit the 
qualifications of the program series and its ob j ectives. Th e 
questions will be shown to the guests at this meeting and will 
be based upon the conversations that had been held previous to 
that meeting . The intervi ew portion of the program must have 
an air of casualness; theref ore it is necessary f or it to be 
completely ad lib. In the use of visuals, however, to 
describe a particu l ar place or secne, a cue question will give 
the director notice. These are the problems for that meeting . 
Part V: Promotion 
The following steps are to be used in order to inform 
the rest of the communications media, interested groups, 
critics, and the general public as to the presentation of the 
series package. 
The first question is one of economics. Which station 
in the city where the packa ge is to be presented has the 
audience t hat would best appreciate this series? It is 
preferred that the program be presented on a commercial statiort 
with as wide a viewing audience as is possible. At the same 
time, it would be more desirable to have a benevolent 
f oundation supply the funds for the series as they are more 
likely to give the producer a greater degree of freedom. In 
Boston, an educational television station such as WGBH would 
' be fine for such a venture because of a large viewing 
audience. Getting a station to accept the package is the 
fir st hurdle. 
The next step is to arrange f or a video taping time 
with both studio facilities and fax time incorporated. Then 
air time must be selected based on the prime factors of what 
time is available and where the audience is. The tentative 
time chosen by the station for the airing of the series is 
Tuesday evenings at 7:30 with the series to start November 7, 
1961 and run to January 30, 1962. The video taping will be 
done two weeks before :the air time of each program. 
The next step is a meeting with the Public Relations 
Department of the station. At this meeting the producer will 
make the following suggestions for the promotion of the series . 
Audience promotion and follow-up -- The date and the 
time of both the video taping and the show time have already 
been sett l ed with the Program Department. The next step is to 
submit outlines of the program seri es to the Public Relations 
Department of the station so that they may aid in the 
preparing of releases, by the station, for public consumption. 
Letters wil l then be sent to interested organizations in the 
area of the broadcast so that they may also circulate 
i n f ormation concerning the series. 
Two weeks before the series is to begin, a letter will 
be sent to each of the television critics on the newspapers 
and j ournals in the area, inviting them to attend a special 
showing of t he first two programs in the production. This 
showing wil l take place on either the Thursday or the Friday 
morni~g bef ore the Tuesday air date of the f irst program. 
This is why taping must be at least two weeks i n advance of 
a ir time. By showi ng t he cr it i c s both of t he programs , i t will 
enable t h em t o r eview the se_ies ahea d o :E time and t hu s give 
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pro~otion t o the package ahead of t ime through their columns. 
The first program will l et them know what the series is about 
and the second will introduce the critics to a more repre-
sentative program of the series. Another letter will be sent 
to the critics as a reminder of the second program five days 
before that program's air date . This reminder will be sent 
to all people to whom original material was sent . Nothing 
else is to be sent to the critics before~ the fir st show air 
time for diplomatic reasons . 
Letters are to be sent to those organizations that 
have contributed to the production of the series. This ~'lil l 
inform them as to the exact t ime of the series showina s . 
Fl yers containing i nformation concerning each program of the 
series must be sent to the educationa l institutions in the 
a r ea of the broadcast . Each music, art, drama , science, and 
athletic de· artment is to be sent one of these flyers. It is 
within these groups that we can expect to find an interested 
audience. 
Aside from informing the television critics of the 
ne~vspapers, a schedule of the programs is to be sent to the 
I 
TV sections of these papers . The TV sect ions of the newspapers 
are also to be invited to do a story on the series, if they so 
choose. TV Guide is to be sent the program series with a brief 
.J 
explanation concerning each program. A reminder of each 
individual program is to be sent to these groups eight days 
before each production. This is necessary due to the fact 
that most of these magazines are generally prepared earlier 
i n the week . 
The television station itself will assist in the direct 
promotion of the series with the fr equent airing of certain 
promos. The use of the video tape recorder will be necessary 
in order to air the one minute promotional. 
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David H. Williams, Producer 
~·JGBH-TV, Cambridge 39, Hass. 
Boston Globe 
135 Horrissey Boulevard 
Boston, Massachusetts 
For release on receipt: 
OUR N~~ DIPLOMAT TO PREMIERE Tuesday, NOVEMBER 7 
ON WGBH-TV 
"Our New Diplomat 11 , an examination of dip l omacy througb 
culture, will have its premiere on WGBH-TV Tuesday, November 7, 
(7:30 - 8 :00 p.m., CHANNEL 2). 
Thi s program has been produced at 
for presentation in the New England area. 
f or 13 consecutive weeks and will concern 
artists, musicians, athletes, dramatists, 
have traveled to forei gn lands. 
the studios of WGBH 
The series will run 
the exploits of 
and scientists who 
The host for each program wi ll be the series creator, 
David H. Williams. The guests will perform or demonstrate 
what they have shown abroad. They will then be interviewed 
concerning the social and political problems of the country to 
which they have visited. This series intends to give the 
performer a chance to air his views as to world problems. 
The first program in the series will differ from the 
rest of the series. This will be a lecture by John Gibson, 
noted lecturer on World Affairs for the Boston World Affairs 
Council, on the work of private organizations and the U. S. 
Government in the field of Cultural Relations. The second 
program will feature the Yale Russian Chorus. 
Hany of the we ll known organizations in the New England 
i' area, such as the Boston 1A/'orld Affairs Council, the New England 
Conservatory of Music, and the Huseum of Fine Arts, are making 
contributions to th~ content of this series. 
Televi sion Magazine Corporation 
4-44 Hadison .Avenue 
New York 17, N. Y. 
For r elease on receipt: 
David H. Williams, Producer 
\.•JGBH-TV, 84 Hass. Avenue 
Cambridge 39, Massachusetts 
OUR NEW DIPLOMAT TO PREMIERE TUESDAY, NOVEMBER 7 
ON WGBH-TV 
WGBH-TV, continuing its policy of presenting programs 
in the pub l ic interest, proudly presents 110ur Ne~v Diplomat. 11 
Th i s is a series that explores cultural relations among nations. 
The series wh ich wil l have a run of 13 con secutive weeks, will 
premiere Tuesday, November 7 (7: 30- 8 :00 p.m., Channel 2 in 
Boston) . 
This program attempts to unite the elements of a talk 
program with a perf ormance program. Guests will be artists, 
musicians, dramatists, athletes, and scientists who have 
traveled abroad for study or exhibition. Each guest will 
perf orm or demonstrate that which he exhibited abroad and then 
discuss the problems of the country to which he visited. The 
host of the series is its creator, David \11/'illiams. Mr. 
Williams has been a .. news analyst with the Boston University 
Radio Station. 
Most of the guests will be persons from the New England 
area but among those participants who have wider acclaim will 
be the Yale Russian Chorus and .~drama director David Pressman. 
l"Iany of the well known organizations in the New England. 
area, such as the Boston World Affairs Council, the New Eng land 
Conservatory of Husic and the Museum of Fine Arts are making 
contr ibution s to the content of the series. National 
1 organizations such as the United States Lawn Tennis Association 
and the American Athletic Union are also lending support. 
The World Affairs Council 
10 5 Newbury Street 
Boston, Massachusetts 
For release on receipt: 
David H. Williams, Producer 
WGBH-TV, 84 Mass. Avenue 
Cambridge 39, Massachusetts 
OUR NI~ DIPLOMAT TO PREMIERE TUESDAY, NOVEMBER 7 
ON \•lGBH-TV 
11 0ur New Diplomat, 11 an examination of diplomacy through 
culture, will have its premiere on WGBH-TV Tuesday, November 7 
(7:30 - 8:00p.m.). 
The series will run for 13 consecutive weeks and will 
concern the travels and experiences of artists, musicians, 
dramatists, athletes, and scientists who have traveled abroad. 
1 They will perform works that they presented while in foreign 
lands. They will be called upon to discuss the problems and 
attitudes of the people in the lands to which they have visited. 
Your own John Gibson will be the guest lecturer in the 
premiere showing. He will explain the role of governmental 
and private agencies in carrying out cu l tural relations 
programs. The later twelve programs will then be the examples 
of cultura l relations at work . 
David Williams, the creator of the series, will act as 
the host for the series. He has been with the Boston 
1 University Radio Station as a news analyst. Guests on the 
programs will be taken mostly fr om the New England area. 
Your own organization, as well as the Boston Museum of 
Fine Arts, the New England Conservatory of Mus i c and the 
United States Lawn Tenni s Association are examples of the 
cooperating groups. 
64 
I 
I 
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II 
(10 second promo) 
VIDEO 
SLIDE: Picture of crowd in 
West Berlin, with 
title Our New Diplomat 
superclrnposed. 
AUDIO 
How a person in the 
arts sees our American ima ge 
abroad is one of the major 
topics discussed on Our New 
Diplomat, Tuesday nights at 
7:30. 
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(20 second promo) 
VIDEO AUDIO 
SLIDE: Picture of crowd. Who is best able to 
represent America abroad? 
vJhat is now being done to help 
cement better relations with 
foreign nations? 
SLIDE: Slide of Porgy A new and vit.a 1 
company on stage in brand of diplomacy is explored 
1'1oscow, with super in the new series Our New 
imposed Our New Diplomat, Tuesday evenings at 
Diplomat. 7:30. Be sure to watch this 
program of entertainment and 
information on the many aspects 
of our cultural exchange 
programs. 
VIDEO 
Full on Chorus 
Closeup of soloist 
Full shot 
Dolly back pick up host 
30 sec . into promo. 
Black 
AUDIO 
Music 60 sec. Russian Ballad 
Yale Russian Chorus 
(Music f ade down - host in) 
\..;rh o are these people? 
Americans like yourselves only 
they have found a way to bring 
better understanding through-
out the world. 
Every Tuesday evening 
at 7:30 you will meet people 
like this here on this channel. 
Theirs is a new kind of 
diplomacy, a diplomacy through 
culture. Join us! 
(Husic up and out) 
Part VI: Analysis 
Thi.s series, in order to be a success, must ful f il l a 
so cia 1 need and that is enlightenment . It must go beyond that :• 
however , because each program must deve l op a rapport between 
the audience and what was once an unknown person or group. 
This i s th e primary difficulty. The audience must not only 
accept the guest as a good performer but must accept him as a 
credibility source as well. This may be difficult in a program 
that lasts only thirty minutes. If the format of t he program 
is well planned, however, and every opportunity is given to 
the guest to demonstrate his feeling for and knowledge of the 
country in which he has traveled, this problem should be 
overcome. 
This series coul d be enlarged to a greater degree . 
The author has sought to select only what is feasible for the 
program series. He has chosen programs that would present 
easily available talent. He has also tried to remain within 
the New England area in his choice of talent and contributors. 
At least one person on every program has been interviewed 
concerning this series. 
The whole scope of the series coul d of course be 
extended. Instead of j ust exploring the New England area, this 
series could be shown on a national basis with a ma j or sponsor. 
6 
This would mean that better known guests could appear and their 
costs be met. The author fee l s that this series could 
probably be doubled in length to run for twenty-six presen-
tations. This could be done because of the wealth of talent 
and the many places in the globe left untouched by the series 
as it now s tands. The major drawback to this proposal is that 
the same basic questions will be ask ed in all of the programs. 
This could therefore cause the series to become dull and 
monotonous after a number of presentations. 
One of the ma j or requirements of the proj ect is that 
the ta l ent on the programs be Ameri cans who have traveled 
abroad. t.Jhat about foreign exchange students ? A series of 
thirteen programs could well be presented using these persons 
as a supp l ement to the origina l concept. This would then 
str etch the program series to twenty-six pr ograms. 
This series does not pretend to be directed towards a 
r e l atively stable audience either i n the interview portion or 
i n t he performance segment. Persons interested in the 
exp l oits of the athlete are perhaps not interested in the 
trave l s and experiences of the artist and the musician. This 
could mean that a different audience wou l d have to be reached 
for each program in the series. This need not be the effect, 
ho~ever, as it is the author's belief that interest in the 
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series wil l be stirred by a combination of programs . 
The programs vary in general interest. Today, almost 
any discus s ion on Ber l in or Laos vlill draw a large audi ence . 
The se ar e the so-cal l ed prob l em ar eas. Fewer peop l e wi ll be 
i nterested i n a discus s ion of Italy or Norway . This is a 
matter of time and cir cumstance. The programs wi l l also vary 
i n the ability of the perform.er. An instrumentalist with the 
Boston Pops will be better than a student , but all this has 
been taken into consideration . 
What can be done in the event of a last minute 
cancellation? If one cares to r e-examine the steps in the 
deve l opment of the series (Part II) , one will find the numerous 
organizations, in this and other areas, that have a greed to 
ass i st i n the presentation. Last minute arrangements can be 
made wi th these organizations. 
The promotional sample should b ing to t he attention 
of th e audience a desire t o view an enter ta ining and 
enligh teni ng program. 
The needs of t he p-egram have fu lfi l led t h e vacuum that 
exi sted bef ore the ser ies concept. The overview is a good one 
because of the abundance of New Diplomats. 
CHAPTER II 
F INAL PRODUCTION 
Planning 
Storyboard 
I' 
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Map 
Audio: The world has been torn 
apart 
73 
Visual Back of head 
Audio: Our backs are constantly 
turned 
Close-up of host 
Audio: Cultural diplomacy, a new 
type of international 
relation ship ••• 
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Close-up of guest 
Audio: Mr. Steven Trefonides ••• 
76 
Cover shot 
Audio: What is this object? 
- - - c=.=-:=-=----
77 
Cover of studio 
Audio: Come with me into my a r t 
studio 
78 
TYro shot 
Audio: And this picture here ••• 
Two shot 
Audio: Describe your 
e xperience s in India 
79 
Super credits 
I 
I ; 
Steven Trefonides 
David Williams 
Our New Diplomat 
Shutter in the East 
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Visua l Key 
A. The Columns 
B. The Beggar 
C. Three Street Figures 
D. The Leper 
E. Mother Feeding Child 
F . The Hinstrel 
G. Three Men i n the Street 
H. The Holy Man 
J. Gir l in Train 
AA . Extra Set Visual 
BB. Extra Set Visual 
CC. Clos ing Visual 
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Authorization of Material 
The theme music used on Shutter in the East is on the 
Angel recording (3 5.!~6 8) , Husic of India. 
The photographs used on this program are the property 
' of J:.:Ir . Steven Trefonides and the written permission to use 
these visuals will be found in the Appendix. 
~ 
--- - -
Format 
Program: Shutter in the East Producer: David vlilliams 
Time: 29:30 Director: James Van Orden 
Origin: WBU-TV, June 19 , 1961 Announce: Booth 
VIDEO AUDIO 
Visual: Map pulling apart (Musi c in, up and under.) 
ANNCR: The wor l d has been 
torn apart. East and west, 
north and south, nation against 
nation, all having the one 
common bond, misunderstanding. p Vi sual: Back of head 11vfuy do the nations so 
furiously rage together? Why 
do they imagine a vain thing?" 
Perhaps it is because our 
backs are constantly turned. 
Super impose credits (Husic up) 
1. Shutter in the East 
2 . Steven Trefonides 
3 . Our New Diplomat 
(Full on 2, break one) (Nusic under) 
It is time to turn around 
and ee. 
VIDEO 
To back of t e host's head 
(He turns around) 
1 Sing le shot of Guest 
(2-shot) 
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AUDIO 
(Hus c up -- under and f ade I out) 
HOST: Our New Diplomat is the 
story and an examination of 
Cultural Diplomacy. This is 
a new type of international 
relationship, a relationship 
of people to people as 
distinguished from governments 
to governments . A relationship 
in which every American citizen 
can and should play just as 
important a part as did the 
great American diplomats of 
the early days of American 
history. 
Today, one of those in 
this new brand of diplomacy, 
~tr . Steven Trefonides, artist, 
photographer , Fulbright 
Scholar to India in 1959-60. 
I would like you to 
I 
VIDEO 
Three close-ups in this 4:30 
segment. 
1. South Indian doll. 
2 . Hindu Prayer Book. 
3. Statue of Krishna. 
2-shot 
(Camera 1 breaks to 
other set to take S.T. 
on "t.Jalk in.) 
(S.T. gets up and leaves 
set) 
Dolly in on the Host 
AUDIO 
explain, Steve, what these 
statues symbolize. 
S.T.: This is a South Indian 
doll . 
HOST: These objects seem to 
be quite beautiful, yet life 
in Inmfa seems to be somewhat 
different. Would you show us 
what l ife in India is really 
like. 
S.T.: I should be glad to. 
HOST: And now Steven 
Trefonides as he has captured 
life in India. 
As S.l. comes through door. S.T.: In this room there are 
Full on studio and start a slow 
dolly in to a two-shot of guest some of the pictures that I 
and Easel ://:1. 
took 
(Ten photographs) 
VIDEO 
A. Dolly in on picture, full 
and cont i nue in to the columns 
on the upper righ t. 
B. Single shot of the beggar. 
Doily in to the head. 
Pull out include whole picture. 
Pull out to include tight shot 
of S.T. 
C. Full on the picture of the 
three figures in the street. 
Tilt down to the feet of the boy. 
D. Hedium shot of the leper. 
Tilt down the body to the feet. 
Pull out to include the Guest. 
E. A mother feeding her child 
Pull out to include the building . 
F. This on S.T. as he is walking 
toward other visual stand. 
Include picture. 
Dolly i n to the singer. 
G. Include the three men sitting 
in the streets only. 
Pull out to view whole picture. 
Incl~ S.T. 
Carry S.T. over to next visual. 
H. As S.T. reaches visual. 
This is on the two center figures. 
Dolly in for closer shot of two men. 
Dolly in to face of Holy man. 
I. Match dissolve to face of man 
lying on the beach. 
Pull out include whole picture. 
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AUDIO 
It VIDEO AUDIO 
J. On the f ace of the Indian girl. 
(Camera 1 break to the other 
set to get a single shot 
of the Host.) 
Include S. T. 
Start pull out wide to S.T.: ••• and that is India 
include the whole studio. 
Go to black and then 
immediately up on one for a 
shot of the Host. 
1 Include S.T. as he enters 
the set. 
(Camera 2 break f or a single 
shot of the Guest.) 
Closing 
Single shot of the Host. 
(Camer a 2 break to easel 
with visual of front of 
woman's face.) 
as I have seen it. 
HOST : Thus we have seen 
St even Trefonides as he has 
captured life in India. 
I should like to ask you 
how you went about the task 
HOST: Thus our new diplomat 
is an active and an artistic 
man. This brand of diplomacy 
brings us new insight, new 
meaning, and a better 
perspective toward life 
around us. The cameras of 
the world are focused every-
where; our backs must not be 
turned. 11 \\Te have seen through 
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VIDEO 
Natch f aces. (Camera 1 break 
to easel) 
(Super credits on Camera 1) 
1. Shutter in the East 
2. Steven Tr efonides 
3. ' David Williams 
4. James Van Orden 
5 . Our New Dip lomat 
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AUDIO 
a glass darkly, but now face 
to face " because of a Shutter 
in the East. 
(Music up) 
(Music under) 
ANNCR: This has been a Boston 
University Television 
Production. 
(Music up, under and out) 
Ob'ective Analysis of Sample Presentation 
This presentation was an attempt to find the median in 
the thirteen week series Our New Diplomat. It 't·las not the 
most entertaining nor did it have the highest credibility 
source , but the overall scope of the program was successful 
in that it did satisfy most of the aspirations of t he producer. 
The program fir st had to develop an audience interest 
in program content. This was success f ully done with the use 
of the openi ng pull-away map and the match dissolve from the 
back of the head in the visual to the back of the Host's head. 
The second need was to develop a rapport between the viewer 
and the Guest, in this case Ivlr. Steven Trefonides. This was 
done wi th an initial interview showing him to be an expert in 
the f ield of Indian Art. The next part, that of the performance 
in the studio, was to show the empathy that the Guest had with 
the life of the Indian people. Mr . Trefonides was not given 
a script to read or to memorize. He has often lectured on his 
works and it was f elt that .his impromptu narration would help 
to develop a personal relationship between both he and his 
audience. His presence and the inclusion of Mr. Trefonides 
alone with the pictures 't'las a must in the effect that we were 
trying to achieve. 
In the beginning no one knew who Steven Trefonides was; 
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yet now fifteen minutes later the audience had been introduced 
to him, knew that he was an expert on Indian Art, and had been 
to India, where he had seen and understood the life of the 
Indian people. He was now qualified in the eyes of the 
audience to discuss some of the problems on the lif e of India 
' 
which 'li·las covered in the interview section of the program. 
The Author-Producer was well satisfied with the content 
of the program. The only question that was left out of the 
intervie't-'l section was the one concerning the other artists who 
traveled with ~~ . Trefonides and how they were received. This 
was onl y due to a l ack of time. If this program were being 
shm~Jn in a place other than Boston University , less time would 
be devoted to the question of how to obtain a Fulbright 
Scho l arship . One must, however, steer the questions to the 
environment and the interests of the sel ect audience. 
The pr oducer of the program felt that he had more 
control over the content of the program as the Host. It is 
this producer's contention that the director must be well 
informed and then let alone during the actual 11air 11 time . 
Technical Problems. Many changes were made in the 
staging of t he program because of technical problems or l ack 
of suff icient facilit~es. It was originally intended to have 
the interview held in fr ont of green and not black ve l our. 
106 
The green velour was not available and the funds to buy such 
were a l so not availab l e, post hoc ergo propte hoc--black 
velour was used. 
Another problem was the movement of the cameras. It 
is very difficult to dolly in and out and to stay in proper 
f ocus wit h Dage camera equipment. Al so one will find in the 
floor plan a ground- row which did not appear in the production. 
This was due to the fact that the lighting director did not 
have the equipment available to ligh t the ground- r ow. This 
ground-row wa s to be standing cut-outs of Indian figures . The 
camer as also did not have the sufficient room to create enough 
depth of field to bring out t he ground-row. 
The original set called for s ix visual stands each 
with a photograph . Thi s was abandoned when it vJa s found that 
there wer e no··- enough lights for the different areas and t he 
cameras ~ound mobility extremely difficult . The so l ution 
decided upon by both producer , director, and lighting director 
was to us e on y two easels . These would be the only operative 
easels and t he floormen wou l d change visuals as we were on 
t he other. Two other easels would be seen in t he opening a nd 
' closing shots to give t he effect of having a large gallery . 
These, hm·1ever , wou l d never be practica l . The only t imes that 
t he studio wou l d be shown \,vould be at the beginning and t he 
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end o£ the segment . This would give the eff ect of a 
cont inuous j our ney through t he ga l lery . One shot carried t h e 
Guest f rom visual seven to visual eight, thus adding to the 
r i ght hand movement of t be Guest . 
Th er ~ ·was one mistake made in t be shm··l and that o;vas 
t he prematur e tak i ng of ca mer a ·t-vm on an expected t'\.vo-shot 
of the Guest and photograph . The Guest was sti l l talking 
about one oi his other photographs and this created a l ag in 
t h e tempo of the program . It may have also torn dowrl the 
mov ement illusion . 
The purpose of the program ~las to bit the audience in 
the beginning , t aper off , and then build to a greater 
crescendo . This the author feels was accomplished . 
8 
CHAPTER III 
F I NAL ANA LYSIS 
\~·b at has been accomp lished? An idea has been 
conceived and nour ished. The Boston Uni versity creative 
project curr i culum has been the breeding ground , the birth 
place , and t he home for th i s pr oj ect. 11 0ur New Diplomatn is 
now on paper and a sample presentation has been given . This 
is not enough, however, as i t is the author's desire to have 
t he series presented as a packa ge to a mass audience. 
I f more time had been available , a s light ly different 
a pproach wou l d have been taken by the author. The ma j or 
problem encountered was an economic one . Thi s is not to say 
t hat all t he persons contacted had mercenary personalities; 
in most cases , the oppostie was true . Still there were the 
problems of travel expenses, special settings, video tape and 
others . A new approach would be the contacting of various 
foundat i ons that have a i ded in cultural exchange and 
educationa l programs . If a grant could be obtained to present 
this series, the producer could then write his ovro ticket. 
I 
The creative project sequence with its samp l e 
presentation is a good idea. The major drawback is the sample 
presentation itself . It is correct that a station should 
carefu l ly select the material but the University should have 
enough contacts with outside stations to present every worth-
whi l e series project . In this \'lay every sa !Up le presentation 
that is in the public interest , convenience, or necessity 
cou l d receive mass vie~dng . 
11 0ur New Diplomat" f ulfill ed most of the goals that 
the author bad intended. The sample presentation was a median 
as far as series interest and content were concerned. A 
higher quality of performer with greater experience could be 
substituted in some of the pr ograms to bring the series 
standard to a higher level . This would require funds and 
would mean that a foundation or a sponsor would have to lend 
support . The former would be the best choice for this type 
of program. 
The final words are the philosophy of the author. I f 
we are to live in this world as we were intended to live, not 
at ~1ar or in a con stant str uggle but at peace with ourselves 
and others , then we must wall< the path of understanding . There 
are many steps along that path and one of them is cultural 
dipl omacy . It is time for the minds of men to come out of the 
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abyss of the dark ages . Let us not be afraid to take that 
step . 
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APPENDIX 
1 ( ;{J~«.{(& on t h i s date ~2-tf;/ f~( 
y r i e:hTsas to the p:ee sentin~ of' b oth myself to h ereb y rel ease 
and my photography on the pro ram Shutter in the Ea s t 
pr•esented over vffiU-TV June 19th 1961 . I understand t hat 
no further programing of this production V.Jill be presented 
) 
with out my consent . 
-~~ 
Sig . 
I he · ·eby gr ant my consent to having veri f ax copie s of 
my phot ographs made for the pu rpose of using t hem i n t he 
IV!aste r s ~~he si s of David H. H ll i ams f or Bos ton Univers ity . 
I understand t hat t hey a re to be used for t hat purpose alone 
and t hey a re to be o~~y tho se pLotographs u sed on t he pro r am 
Shu t t e r i n the Ea st, pre sented over ffiU-TV on June 10 , 1 61 . 
I s mi t t_at any f u r the r u se of the se photogr aphs can e 
made on~y a fte r ob t a i ni ng my consent . 
s i .. ,) 
~vd_ ~~/ffi/ 
Da te ' 
